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Aentouépeia .



Ta €pya g 0€lpdg « 161WTEG» €ival and Kopudtia
TOU Koppou n tng pidag, Eeptdwpevwy Bapvoeldwyv
6€vdpwv Tou Ténou uag.

EniAéyw 10 nio oupnayég, okAnpd Kat oxedov
dpBapto KOPPATL, €101 WOTE VA AVIEXEL OTO XPOVO
600 Kal To Ydpuapo, N NETPA N 0 unpouvtoc.
YKOMOG pou eival n avadeln twv unoTUNPEVWY
UAIKQV O€ €pya TEXVNG, 0€ QOPMEG KAl VONWaTa,
1a o6nowa va petadibouv KATL ouCIAOTIKO Vi
v avBpwnivn  Unap€n, va peyeBivouv Tnv
NPAyUaTKOTNTa, va evepyonoloUv To BAEuPa Tou
Beatn, va nupodotolv tnv avtidpaoh Tou- ylati «n
TéXvN OV NPENEL V' avtavakAd oav Tov KaBpeptn, ua
0av PaKOG va PeyeBUVELr» . 1

The works in the series |diotes are made from piec-
es of trunks and roots of bushy plants found in this
land.

| choose the most compact, hard and almost inde-
structible part of the plant to make it last like mar-
ble, stone or bronze.

My intention is to use unappreciated materials in
works of art, in forms and meanings, that would
transmit the essence of the human existence, mag-
nify reality, activate the viewer’s gaze and stimulate
their reactions, because “Art must not reflect like a
mirror, but must magnify like a lens” . !

'Bhavtipip Mayiakogoki, «Toug npoBoAeic otnoe», yetdgpacn Apng AAe€avdpou.
'Vladimir Mayakovski, The Bathhouse



IAIOTEY — TABPIHA ANAPONIKIAHX

Mia epunveia tou 161OTN ota apxaia eAANVIKE eival
«QUTOG Mou Oev aoxoAeital pe tov dnpo, pe ta
dnudola npdyuata». Mia deltepn epunveia eivat
auth tou aveldikeutou Kkat Tou adan. Ta npdyuata
€xouv aAAGEel eviwpetall: o 1IBlwtng, o€ OUVONKES
KanitaAlopou, 6x1 govo dev eivat adang, aAAa (et tnv
anoBéwaon tou — n 1BIWTIKN NpwTtoBoulia ival to
HETPO TNG avanTtuéng Kal To ENIKEVIPO TOU aoTIKoU
BptduBou. Qotooo, otnv nepiodo NG Kpiong o
151otng et KL auTdG TNV NAPAKUN TOU.

H oelpd EuldyAuntwy pe BEpa «l1diwteg» Tou MaBptnA
Avbpovikibn nou napouactaletal otn ykaAepi Myro
anobibel pe tpayikotnta, padl kal elpwveia, v
OMNAPOKTIKA MTtwon Tou 1blwtn, tou avBpwnou
nou anoBewBnke yla TV «NPWIKA» UMNEPAOTION
ToU €autoU Tou Kal Tou KEpOOUG Tou, Ka Nou Twpea
napadidetal otn didAuon.

To €UMo, ayannuévo UAIKO Tou KaAAIExvN, KaBwg
bivel xwpo oto auBopunto Kat 1o aoxediaoto, bivel
{wn otoug 1BIWTEG Nou uYwvovTtal oTAnvol Kat
anpdownol, Pe KUKAaditikn oxeddv Artdtnta, oav
HOVaXIKA napapopwpéva dévipa, oxnpatidovtag
éva 1016poppo  6A00G-Kolvwvia atopwy nou To
kaBéva (el 10 Spdua tou oto BABpo Tou, xwpig
enBupia enikovwviag — o dnpog dev eival dw.
H pova€ld twv 1dlwtwv pgarov entteivetal napd
petptaletal péoa anod tn yeltviaon Toug.

Ot @dpueg tou Avbdpovikidbn napanéunouv oG
OPYAVIKEG, MPWTIAPXIKEG, APAIPETIKEG POPHUES TOU
HOVTEPVIOUOU. ZTIC avapopEG Tou Bpiokovtat yAUnteg
6nwg o Rodin, o Archipenko, o Brancusi kat o Moore,
wWoTO00 0 1B1WTNG Tou AvdpoVvIKidn dev €xel oUTE Thv
autonenoiBnon tou nepdlaBaivovtog davdn oute
NV anoataclonolnuévn aiolodogia Tou avepxouevou
aotoU: €8 €xoupe PAAAOV va KAVOUMPE HE Thv
TPAyIKh anokaBnAwaon toug, Yia anokaBhAwon nou
QEpVel iowg kanou atov opiovta TV Npoodokia tng
£NAVAPOPAG 0TO0 NPOCKNAVIO ToU «dNPdTN», Tou Adou.

/ouica Auynta
loTopIKAE Kat KPITIKOG TEXVNG




IDIOTES — GABRIEL ANDRONIKIDIS

One explanation of the word biwtng (idiotis, pri-
vate person) in Ancient Greek is “a person not
concerned with the Demos, the public affairs”. A
second explanation is that of the unskilled and the
ignorant person. In the meanwhile, things have
changed significantly: The idiotes in capitalism are
far from being ignorant, they are actually close to
being deified — private initiative is the measure of
all development, the heart of bourgeois triumph.
In times of crisis, though, the idiotes have fallen
into decadence.

The series of wood carvings by Gabriel Androni-
kidis entitled “Idiotes” renders with a sense of trag-
edy and irony the heart-breaking fall of the private
person, of the man and woman, deified for their
“heroic” defence of themselves and of their profits,
who are now dissolving into thin air.

Wood, the artist’s favourite material, for it makes
room to the spontaneous and the unexpected,
blows life into the idiotes that rise in all their splen-
dor and facelessness, in an almost Cycladic bare-
ness, as lonely and disfigured trees, giving shape to
a peculiar forest - society where each person lives
their drama alone on their pedestal, with no wish to
communicate with the others — Demos is not to be
found here. The loneliness of the individual is en-
hanced rather than alleviated by their proximity.
Andronikidis” forms point to the organic, primary,
abstract forms of modernism.

His work has references to sculptors such as Ro-
din, Archipenko, Brancusi and Moore. However,
Andronikidis’ idiotis lacks the self-confidence of the
wandering dandy or the detached optimism of the
rising bourgeois; here we come face to face with
their dramatic deposition, a deposition that perhaps
might give rise to the return of the “demotes”, the
public persons, the people.

Louisa Avgita
Art Historian and Critic







GAVRIIL ANDRONIKIDIS

Gabriel Andronikidis was born in 1958 in Thessaloniki, where he still lives and works. He studied painting,
icon-painting and sculpture under various artists in Thessaloniki (Kostas Tsilsavidis, Kiriakos Kampadakis, Sav-
vas Poursanidis). He is a member of SKETBE (Visual Artists Association of Northern Greece) and OSDEETE
(Greek Collecting Society for Works of Visual Art).

Solo Exhibitions :

« 1991 Municipality of Kalamaria

+ 2002 Alatza Imaret

« 2009 Remezzo, Multi-venue facility of the Cultural Organization of the Municipality of Kalamaria

« 2009 Xylo-mythies [Stories in Sculpture], 1998-2008, Athens Cultural Centre

« 2010 Xylini Glossa [Wooden Language], Sculpture Exhibition, Casa Bianca, Municipality of Thessa-
loniki

. 2013 Allotriosi [Alienation], Sculpture Exhibition, MYRO Gallery

« 2015 Greek Marble Initiative, MYRO Gallery

« 2016 Selected Works, Sculpture Exhibition, Hyatt Regency Thessaloniki

. 2016 Idiotes, Sculpture Exhibition, MYRQ Gallery

Group exhibitions :

» 2001 First Trash Art Event, Kodras Barracks, Kalamaria

« 2004 Second National Exhibition of Visual Artists organized by ADEDY, Zappeion Palace

« 2005 Visual Arts Exhibition by Civil Servants in Northern Greece, Warehouse |V, Port of Thessaloniki

« 2006 Third National Exhibition of Painting and Sculpture organized by ADEDY, Athens Metro

« 2007 Exhibition of Artists employed in the Municipality of Thessaloniki, Vafopouleio Cultural Centre

« 2010 Eikastikes Diadromes [Visual Journeys], Exhibition organized by SKETBE, Naias Art Venue,
Naousa

« 2010 Three-day cultural event organized by PAME (Workers Front) in Local Authorities of Thessa-
loniki, Alatza Imaret

+ 2010 Thirtieth National Visual Arts Exhibition, Parnassos Literary Society

« 2010 Technis Arthrosis [Art Articulation], Exhibition organized by SKETBE, Vafopouleio Cultural
Centre

« 2011 Miniature Art Exhibition, Vlassis Art Gallery

« 2011 | Thessaloniki tis Polymorphias [Thessaloniki, the City of Diversity], Exhibition organized by
SKETBE, Art Gallery of the Society for Macedonian Studies

« 2011 Melenia Art Gallery, Bucharest, Romania

« 2012 Fine Arts Contemporary Exhibitions, Art Exhibition Hall, Porto Carras, Municipality of Sithonia

« 2013 The Big White Fine Art Gallery, Mykonos

. 2014 MYRO Gallery

Conferences :

+ 2013 Greek Marble Initiative
« 2015 Sculpture Symposiu Municipality Polygyrou

Distinctions :
« st Prize for Sculpture, Third National Exhibition of Painting and Sculpture organized by ADEDY,
2006
« 1Ist Prize for Sculpture, Thirtieth National Visual Arts Exhibition, Parnassos Literary Society, 2010

His work can be found in public spaces and private collections both in Greece and abroad.

Site: www.sculptor.gr






FABPIHA ANAPONIKIAHZ

levvnBnke otn Beooalovikn 10 1958 dnou Cet kat epyddetal. Lnoudaoe {wypapikn,ayloypagia, oxedlo Kal
YAUNTIKNA Kovtd o€ KaAAITExveg TNG NoANG (Kwota TothaaBidn, Kupitako Kapnaddkn, LapBRa Moupoavion). Eival
HéNog Tou YKETBE kat tou OXAEETE.

Atopikég EkBEoelg :

« 1991 Anpog Kahapapidg

« 2002 AAatld luapét

« 2009 Remezzo, noAuxwpog tou MoAitiotikoU OpyaviopoU Anuou KaAapapldg

« 2009 Mveupatikd Kévtpo tou Anpou ABnvaiwyv EkBeon yAuntikng “ Zulo...pubieg ”,
«  YAUMTEG loTopieg 1998-2008

« 2010 Casa Bianca, €kBgon yAuntikng “=UAivn yAwooa”

« 2013 Gallery Myro, €kBeon yAuntikng “ AMotpiwaon”

« 2015 Greek Marble Initiative ,Solo exhibition, Gallery MYRO

« 2016 Hyatt Regency Thessaloniki, ékBeon “EniAoyn Epywv”

« 2016 Gallery Myro, €kBeon yAuntikng “Idiwteg”

Opadikég EkBEoelg :

« 2001 :1n Xuvavtnon Trash Art ,Ké6pa KaAapapldg

« 2004 : 2n MaveAhadikn’EkBeon Eikaotikwy Anploupywy tng AAEAY, Zdnnelo

« 2005 :EkBeon Eikaotikwy Texvwv Anpoaoiwy YnaAnAwv B. EAAGSag, AnoBnkn A" 0.A.8.
« 2006 :3n MaveA\adikn EkBeon {wypa®Ikng - YAuntikng tng AAEAY , Metpd ABrnvag

« 2007 :EkBeon YnaAMnAwv Anpou Beooalovikng, BaponoUAelo Mveupatikd Kévipo

« 2010 :XZKETBE - «Eikaotikég Aladpopégy, xwpog Téxvng “Naiag”, Ndouoa.

« 2010 :MoMmotiko tpinpepo MAME OTA Beooalovikng, AAatdd luapet

« 2010 :A’' MaveMnvia ExkBeon Eikaotikwyv Texvav ,OiAoAoyikog ZUAoyog MNapvaooog

« 2010 :XKETBE «Téxvng ApBpwalg» , BaponouUAeio

« 2011 :EkBeon piviatoupag 2011, Gallery Vlasis

« 2011 :XKETBE, «H Beooalovikn tng noAupoppiagy , Mivakodnkn Etaipeiag Makedovikwy Xnoudwv
« 2011 :TkaAepl Melenia Art Gallery, Poupavia — Boukoupéotl

« 2012:Fine Arts Contemporary Exhibitions (F.A.C), Art Exhibition Hall, Porto Carras

« 2013:The Big White Fine Art Gallery, MUkovog

« 2014 :In exhibition Gallery Myro

rupnoola:

+ 2013: Greek Marble Initiative,
« 2015: Zupnoolo Muntikng Anpou MoAuyUpou

Awakpioelg:
« 10 BpaPeio yhuntkng otnv 3n  MaveAhadbikn’EkBeon Zwypapikng — Muntikng tng AAEAY, 2006
« 10 Bpapeio yhuntukng otnv A’ MaveMnvia ‘EkBeon Eikaotikwy Texvwv 2010 tou DihoAoyikou
YUuMOyou lMapvaoodg

‘Epya tou Bpiokovtal o€ SnPOCIoUG XWPOUG Kal O€ I8IWTIKEG GUAOYEG atnv EAAGSa Kat oto e€WTEPIKO.

Site: www.sculptor.gr



Aeoud/Bonds Aentopépela/Detail
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Xwnaoe/Hush kopudg oxivou & opeixahkog/lentisk trunk and bronze 3x5x16 ek.




MeydAog abeppdc/Big brother pila oxivou & opeixahkog/lentisk trunk and bronze 3,5x4x10 ex.
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loopponiatri¢/Balancer pila anoé noupvapt & opeixaAkog/holm oak root and bronze 7x5x24 k.




Arteviotag/Atenistas pi(la koupaptdg/strawberry tree root 10x716x35 k.




Otav &ekdBel o avBpwnog and tnv
Kolvwvia Kkal neplopietal va elval
A4 £Va UOVAXIKO QMOPoVWHEVO MAGoUa
’f; . (1blotng) elval anpootdteuto  otnv
' e€ouola Tou MeEnPWEVOU.

Y EPNXT QI2EP

When man is cut off from society and
becomes a lonely and isolated being
(idiotis) he becomes unprotected
against the power of destiny.

ERNST FISCHER

ANenrouépeia/Detail



I61otng/Idiotis — the private person kopudg oxivou/lentisk trunk 5x3x15 ex.




KA6B/Clov pica oxivou/lentisk root

R,
M
%

g g
ri’ .
o

6x3x10 ek.




Xau/Hamm  koppudg oxivou/lentisk trunk 6x3x70 k.




E€ouaia/Power pila and noupvapt & aypieAid/holm oak and wild olive tree root 22x23x18 ek.







Moda/Pose kopudg oxivou/lentisk trunk 4x3x14 ek.




Golden boy/Golden boy xopudg oxivou & opeixaAkog /lentisk trunk and bronze 4,5x5x23 k.




TeAeutaiog/The last one koppog oxivou/lentisk trunk 9x5x28 ek.




Movrédo avantuéng/Model of development pia oxivou & opeixalkog/lentisk root and bronze éx4x25 k.




Mpdéopuyac/Refugee nhatavi/plane tree 6x4x20 ek.



Kuvnywrag 1o képdog/Chasing profit piCa noupvdpl/holm oak root 17x15x28 k.
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Aenrouépeia/Detail

«H enavanauon tou olUyxpovou
aNOXAUVWUEVOU avBpwnou
elval 10 xapoyeAaotd Npdowno
NG oUyxpovng BapBapdtntag»

EPNXT QI2EP

Complacency of the contemporary
man is the smiling face of
contemporary barbarism

ERNST FISCHER




39¢ n.n/WWIII pica oxivou/lentisk root 9x4x21 €k.




Anudotia anavn/At public expense kopuog aypieAidg/wild olive tree trunk  7x4x9,5 k.




Oearri¢/Viewer kopudg oxivou & opeixahkog/lentisk trunk and bronze 2,5x3x16 k.




X710 xpuao kAouPi/In the golden cage pila oxivou & opeixahkog/lentisk root and bronze 16x6x13 k.




Ava{ntwvrac Aiyo unAé/Yearning for some blue xapubid/walnut tree 5x4x23 ek.




®@iAnouxog /Peace-loving pila oxivou & opeixalkog/lentisk root and bronze 4x5x2] ek.




ZupnAeypariko/Clustered koppo6g oxivou/lentisk trunk 10x8x21 ek.




Owkoyevelakwe/As a family pia m&ou/boxwood root 12x32x36 ¢k.




Aeoud/Bonds pila oxivou/lentisk root 18x10x19 ek.



MaBog/Passion pila oxivou/lentisk root 24x9x35 ek.
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Mepiuévovrag/Waiting kapubdla & opeixaAkog/walnut tree and bronze 8xéx22 ek.




Ztov kaBpéptn/In the mirror koppog oxivou & opeixaAkog/lentisk trunk and bronze 17x3x25 ex.




Mpétuno/Model pia oxivou/LENTISK ROOT 4x5x28 ek.



Anwv/Absent pila aypiehidg/wild olive tree root 171x5x22 ek.



Ztov ndyo/On ice pida oxivou/lentisk root 7xéx16é ex.




ZkAdBog/Slave pila aypiehidg/wild olive tree root 6x5x20 ek.



Kowe tn yAwooa oou, KOy TNV auéocwc.

Aev éxelg nepiBeopia.

[ive Louykoc.

Apou b€ Ba LiAnoeic, KaAUtepa va 10 ToAUNoEIC
Kowe tn yAwooa oou.

[a va gioal TouAdxiotov owoTto¢ ota oxeia Kal ota
Ovelpd oy

avaueoa o€ AuyuoUc Kat o€ napo&uaLiouc KPatw tn
yAwooa uou,

yiati vouidw rco¢ Ba’pBet n otyun nou bev Ba
avré€w

kat Ba Eeondow kat ev Ba pofnbd kat Ba eAnidw
Kat kaBe otyun 1o AapUyyt pou Ba yeuilw e €va
@boyyo,

ue €vav wibupo , ue €va tpavAioua, e Uia Kpauyn
riou Ba pou Acer : MIAA !

AJ Neoiv - Zwna un pAdg

Cut off your tongue, cut it off now.

Become a mute.

Since you are not gonna speak; you should dare
that much.

Cut off your tongue.

This way you will be consistent with my plans
with my dreams.

| retain my tongue amidst tears and cries,
because | fear that there will come a moment
where | won't be able to take it anymore,

I will burst out, | won't be afraid

[ will hope.
And every minute | will fill my throat with one
syllable,

one whisper, one stutter, one howl which will tell
me: SPEAK!

Aziz Nesin - Be silent

Aentouépeia / Detail










www.Sculpture.gr
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